SOURCES OF POETIC INSPIRATION AND VISION

may do more than this, but this at least it must do
to however small an extent or it is not poetry. Aes-
thesis therefore is of the very essence of poetry,,
as it is of all art. But it is not the sole element and
aesthesis too is not confined to a reception of poetry
and art; it extends to everything in the world: there
is nothing we can sense, think or in any way
experience to which there cannot be an aesthetic
reaction of our conscious being. Ordinarily, we
suppose that aesthesis is concerned with beauty,.
and that indeed is its most prominent concern:
but it is concerned with many other things also.
It is the universal Ananda that is the parent of
aesthesis and the universal Ananda takes three major
and original forms, beauty, love and delight, the
delight of all existence, the delight in things, in all
things. Universal Ananda is the artist and creator
of the universe witnessing, experiencing and taking:
joy in its creation. In the lower consciousness it
creates its opposites, the sense of ugliness as well
as the sense of beauty, hate and repulsion and
dislike as well as love and attraction and liking,,
grief and pain as well as joy and delight; and
between these dualities or as a grey tint in the back*
ground there is a general tone of neutrality and
indifference born from the universal insensibility
into which the Ananda sinks in its dark negation in
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